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Personal names are identified as author or 
composer a, compiler c, editor e, performer 
p, reviewer 1, or subject s. Subject entries 
(e.g., Jazz) are interfiled with the main list. 
Titles of American Music articles are in quo- 
tation marks; titles of books and records 
are italicized. Recordings are differentiated 
from books by the abbreviation rec. 


Ace, Johnny, s 3:316-67 

African American music, 4:412-57; 
4:491-93; 4:502-6 

Alpert, Hollis, a. The Life and Times of 
Porgy and Bess: The Story of an Ameri- 
can Classic (Bordman, r) 4:497-500 

And So I Sing: African-American Divas of 
Opera and Concert (Story, a; Harrison, 
r) 4:491-93 

Anderson, Gillian B., a. Music for Silent 
Films 1894-1929: A Guide (Hunsberger, 
r) 2:254-55 

Arguing for Music/Arguing for Culture 
(Lipman, a; Borroff, r) 4:500-502 

As Thousands Cheer: The Life of Irving 
Berlin (Bergreen, a; Hamm, r) 2:245-50 

Assassins, rec (Sondheim, a; Block, r) 
4:507-9 


Bang on a Can, Live, v. 1, rec (Cleckler, r) 
4:510-13 

Barber, Samuel, a. Overture to “The 
School for Scandal’; First Symphony, rec 
(Block, r) 1:124-26 


Beach, Amy, a. Gaelic Symphony, rec 
(Block, r) 1:124-26 

Beach, Amy, s 3:368-71 

Beheim, Eric, r 1:121-23 

“Benjamin Carr’s Theatrical Career” 
(Siek, a) 2:158-84 

n, Laurence, a. As Thousands 

Cheer: The Life of Irving Berlin (Hamm, 
r) 2:245-50 

Berlin, Irving, s 2:245-50 

Bialosky, Marshall, r 4:502-6 

Black Music in the Harlem Renaissance: A 
Collection of Essays (Floyd, e; Bialosky, 
r) 4:502-6 

Block, Adrienne Fried, a. ‘On Beach’s 
Variations on Balkan Themes” (Bomberg- 
er, reply) 3:368-71 

Block, Adrienne Fried, r 1:124-26 

Block, Geoffrey, r 4:507-9 

Blues, 1:28-54 

Bomberger, E. Douglas, a. “Reply to 
Block’s ‘On Beach’s Variations on Bal- 
kan Themes’” 3:368-71 

Booth, John E., a. The Critic, Power, and 
the Performing Arts (Borroff, r) 4:500- 
502 

Bordman, Gerald, r 4:497-500 

Borroff, Edith, r 4:500-502 

Bowers, Jane, a. “ ‘I Can Stand More 
Trouble Than Any Woman My Size’: 
Observations on the Meanings of the 
Blues of Estelle ‘Mama’ Yancey” 1:28- 
54 

Bowles, Paul, s 3:383-86 
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“A Brief History of The Sunken Bell, Carl 
Ruggles’s Unfinished Opera’”’ 
(McMahan, a) 2:131-57 

Brooks, William, r 4:488-91 

Brown, Rae Linda, a. “The Woman’s 
Symphony Orchestra of Chicago and 
Florence B. Price’s Piano Concerto in 
One Movement” 2:185-205 

Broyles, Michael, r 3:377-80 

Biichmann-Mgller, Frank, a. You Just 
Fight for Your Life; You Got To Be Origi- 
nal, Man! (Demsey, r) 3:374-77 

Bushell, Garvin, with Mark Tucker, a. 
Jazz from the Beginning (Magee, r) 
4:493-97 


Caponi, Gena Dagel, r 3:383-86 

“Carlos Chavez's Opus Ultimum: The 
Unfinished Cello Concerto” (Parker, a) 
4:473-87 

Carr, Benjamin, s 2:158-84 

Chavez, Carlos, s 4:473-87 

Choctaw music, 4:391-411 

Cleckler, D., r 4:510-13 

Cockrell, Dale, e. Excelsior: Journals of the 
Hutchinson Family Singers, 1842-1846 
(Broyles, r) 3:377-80 

The Coming of Age of American Art Mu- 
sic: New England's Classical Romanti- 
cists (Tawa, a; Myers, r) 1:114-18 

Copland, Aaron, a. The Tender Land; 
songs, rec (Starr, r) 2:256-61 

Cowell, Henry, s 1:1-27 

CRI Emergency Music Series, rec (Cleckler, 
r) 4:510-13 

The Critic, Power, and the Performing Arts 
(Booth, a; Borroff, r) 4:500-502 

Cummings, Conrad, a. Photo-Op, rec 
(Cleckler, r) 4:510-13 


“Dave McKenna’s Performance of ‘Have 
You Met Miss Jones?’ ” (Larson, a) 
3:283-315 

“Death and the Rhythm-and-Bluesman: 
The Life and Recordings of Johnny 
Ace” (Salem, a) 3:316-67 

Demsey, David, r 3:374-77 

DeVeaux, Scott, r 2:251-54 

DeVoto, Mark, r 3:372-74 

DjeDje, Jacqueline Cogdell, a. “Los An- 
geles Composers of African American 
Gospel Music: The First Generations.” 
4:412-57 
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“Elias Mann: Reform-Era Massachusetts 
Psalmodist” (Jones, a) 1:54-89 

Excelsior: Journals of the Hutchinson Fam- 
ily Singers, 1842-1846 (Cockrell, e; 
Broyles, r) 3:377-80 


Fascinating Rhythm: The Collaboration of 
George and Ira Gershwin (Rosenberg, a; 
Bordmanp, r) 4:497-500 

Film music, 1:121-23; 2:254-55 

Film Music 1 (McCarty, c; Beheim, r) 
1:121-23 

Floyd, Samuel A., Jr., e. Black Music in 
the Harlem Renaissance: A Collection of 
Essays (Bialosky, r) 4:502-6; and Jose- 
phine Wright, e. New Perspectives on 
Music: Essays in Honor of Eileen South- 
ern (Reisser, r) 3:380-83 

“Founding the Hollywood Bowl” (Smith, 
a) 2:206-42 

“Funnel Tonality in American Popular 
Music, ca. 1900-70” (Johns, a) 4:458- 
72 


Gentry, Theodore L., a. “The Origins of 

Evangelical Pianism” 1:90-111 
Gershwin, George and Ira, s 4:497-500 
Gospel music, 4:412-57 


Halcyon, 1:1-27 

Hamm, Charles, r 2:245-50 

Hamp: An Autobiography (Hampton and 
Haskins, a; Rossberg, r) 3:386-87 

Hampton, Lionel, s 3:386-87 

Hampton, Lionel, with James Haskins, a. 
Hamp: An Autobiography (Rossberg, r) 
3:386-87 

Harrison, Daphne Duval, r 4:491-93 

Haskins, James, with Lionel Hampton, a. 
Hamp: An Autobiography (Rossberg, r) 
3:386-87 

“Henry Cowell, John Varian, and Hal- 
cyon” (Johnson, a) 1:1-27 

Hicks, Michael, a. Mormonism and Music: 
A History (Monson, r) 1:119-21 

Hollywood Bowl, 2:206-42 

Hunsberger, Donald, r 2:254-55 

Hutchinson Family Singers, 3:377-80 


“Tl Can Stand More Trouble Than Any 
Woman My Size’: Observations on the 
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Meanings of the Blues of Estelle 
‘Mama’ Yancey” (Bowers, a) 1:28-54 
An Invisible Spectator: A Biography of 
Paul Bowles (Sawyer-Laucanno, a; Ca- 
poni, r) 3:383-86 
Ives, Charles, s 4:488-91 


Jazz, 3:283-315; 3:374-77; 3:386-87; 
3:388-90; 4:493-97 

Jazz from the Beginning (Bushell and 
Tucker, a; Magee, r) 4:493-97 

Johns, Donald, a. “Funnel Tonality in 
American Popular Music, ca. 1900-70” 
4:458-72 

Johnson, Steven, a. “Henry Cowell, John 
Varian, and Halcyon” 1:1-27 

Jones, Daniel C. L., a. “Elias Mann: Re- 
form-Era Massachusetts Psalmodist’”’ 
1:54-89 


Kirk, Andy, with Amy Lee, a. Twenty 
Years on Wheels (Magee, r) 4:493-97 

Klucesvek, Guy, a. Manhattan Cascade, 
rec (Cleckler, r) 4:510-13 

Knight, Ellen, a. “Music in Winchester, 
Massachusetts: A Community Portrait, 
1830-1925” 3:263-82 


Lang, David, a. Are You Experienced?, rec 
(Cleckler, r) 4:510-13 

Larson, Steve, a. ‘Dave McKenna’s Per- 
formance of ‘Have You Met Miss 


Jones?’ ” 3:283-315 

Lee, Amy, and Andy Kirk, a. Twenty 
Years on Wheels (Magee, r) 4:493-97 

Leedy, Douglas, r 1:126-29 

A Lester Young Reader (Porter, e; Demsey, 
1) 3:374-77 

Levine, Victoria Lindsay, a. “Musical Re- 
vitalization Among the Choctaw” 
4:391-411 

The Life and Times of Porgy and Bess: The 
Story of an American Classic (Alpert, a; 
Bordman, r) 4:497-500 

Lipman, Samuel, a. Arguing for Music/ 
Arguing for Culture (Borroff, r) 4:500- 
502 

The Listening Composer (Perle, a; DeVoto, 
1) 3:372-74 

“Los Angeles Composers of African 
American Gospel Music: The First 
Generations” (DjeDje, a) 4:412-57 
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Magee, Jeffrey, r 4:493-97 

Mann, Elias, s 1:54-89 

Martin, Flo, r 3:388-90 

Massachusetts, 1:54-89; 3:263-82 

McCarty, Clifford, c. Film Music 1 (Be- 
heim, r) 1:121-23 

McKenna, Dave, s 3:283-315 

McMahan, Robert Young, a. ‘A Brief 
History of The Sunken Bell, Carl Rug- 
gles’s Unfinished Opera” 2:131-57 

Meckna, Michael, r 2:243-45 

Monson, Dale E., r 1:119-21 

Mormonism and Music: A History (Hicks, 
a; Monson, r) 1:119-21 

A Most Wondrous Babble: American Art 
Composers, Their Music, and the Ameri- 
can Scene, 1950-1985 (Tawa, a; Myers, 
r) 1:114-18 

Music for Silent Films 1894-1929: A Guide 
(Anderson, a; Hunsberger, r) 2:254-55 

“Music in Winchester, Massachusetts: A 
Community Portrait, 1830-1925” 
(Knight, a) 3:263-82 

Music with Words: A Composer's View 
(Thomson, a; Meckna, r) 2:243-45 

“Musical Revitalization Among the 
Choctaw” (Levine, a) 4:391-411 

Myers, Gordon, r 1:114-18 


Native American music, 4:391-411 

New England, 1:114-18 

New Perspectives on Music: Essays in 
Honor of Eileen Southern (Wright and 
Floyd, e; Reisser, r) 3:380-83 


“On Beach's Variations on Balkan 
Themes” (Block, a; Bomberger, reply) 
3:368-71 

Opera/Theater, 1:112-14; 2:131-57; 
2:158-84; 2:256-61; 4:497-500; 4:507- 
9 

“The Origins of Evangelical Pianism” 
(Gentry, a) 1:90-111 

Origins of the Popular Style: The Anteced- 
ents of Twentieth-Century Popular Mu- 
sic (van der Merwe, a; DeVeaux, r) 
2:251-54 


Parker, Robert L., a. “Carlos Chavez's 
Opus Ultimum: The Unfinished Cello 
Concerto” 4:473-87 

Perle, George, a. The Listening Composer 
(DeVoto, r) 3:372-74 
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Piano music, 1:90-111; 3:283-315 

Popular music, 1:114-18; 2:251-54; 
4:458-72 

Porter, Lewis, e. A Lester Young Reader 
(Demsey, r) 3:374-77 

Porter, Susan L., a. With an Air Debonair: 
Musical Theatre in America, 1785-1815 
(Schneider, r) 1:112-14 

Price, Florence B., s 2:185-205 

Psalmody, 1:54-89 


Reisser, Marsha J. r 3:380-83 

Rhythm and blues, 3:316-67 

Rich, Buddy, s 3:386-87 

Root, Deane L., a. ‘From the President 
of the Society” 1:v-vi 

Rosenberg, Deena, a. Fascinating Rhythm: 
The Collaboration of George and Ira 
Gershwin (Bordman, r) 4:497-500 

Rossberg, Robert H., r 3:386-87 

Ruggles, Carl, s 2:131-57 


Salem, James M., a. “Death and the 
Rhythm-and-Bluesman: The Life and 
‘.ecordings of Johnny Ace” 3:316-67 

S.awyer-Laucanno, Christopher, a. An In- 
visible Spectator: A Biography of Paul 
Bowles (Caponi, r) 3:383-86 

Schneider, Wayne, r 1:112-14 

Siek, Stephen, a. “Benjamin Carr’s The- 
atrical Career’ 2:158-84 

Smith, Bessie, p. The Complete Record- 
ings, v. 1-3, rec (Martin, r) 3:388-90 

Smith, Catherine Parsons, a. “Founding 
the Hollywood Bowl” 2:206-42 

Sondheim, Stephen, a. Assassins, rec 
(Block, r) 4:507-9 

Southern, Eileen, s 3:380-83 

Starr, Larry, a. A Union of Diversities: 
Style in the Music of Charles Ives 
(Brooks, r) 4:488-91 

Starr, Larry, r 2:256-61 

Story, Rosalyn M., a. And So I Sing: Afri- 
can-American Divas of Opera and Con- 
cert (Harrison, r) 4:491-93 


Tawa, Nicholas E., a. The Coming of Age 
of American Art Music: New England’s 
Classical Romanticists; A Most Wondrous 
Babble: American Art Composers, Their 
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Music, and the American Scene, 1950- 
1985; The Way to Tin Pan Alley: Ameri- 
can Popular Song, 1866-1910 (Myers, r) 
1:114-18 

Thomson, Virgil, a. Music with Words: A 
Composer’s View (Meckna, r) 2:243-45 

Tormé, Mel, a. Traps, The Drum Wonder: 
The Life of Buddy Rich (Rossberg, r) 
3:386-87 

Traps, The Drum Wonder: The Life of 
Buddy Rich (Tormé, a; Rossberg, r) 
3:386-87 

Tucker, Mark, and Garvin Bushell, a. Jazz 
from the Beginning (Magee, r) 4:493-97 

Twenty Years on Wheels (Kirk and Lee, a; 
Magee, r) 4:493-97 


A Union of Diversities: Style in the Music 
of Charles Ives (Starr, a; Brooks, r) 
4:488-91 


van der Merwe, Peter, a. Origins of the 
Popular Style: The Antecedents of Twen- 
tieth-Century Popular Music (DeVeaux, 
r) 2:251-54 

Varian, John, s 1:1-27 


The Way to Tin Pan Alley: American Popu- 
lar Song, 1866-1910 (Tawa, a; Myers, r) 
1:114-18 

With an Air Debonair: Musical Theatre in 
America, 1785-1815 (Porter, a; Schnei- 
der, r) 1:112-14 

“The Woman’s Symphony Orchestra of 
Chicago and Florence B. Price’s Piano 
Concerto in One Movement” (Brown, 
a) 2:185-205 

Wright, Josephine, and Samuel A. Floyd, 
Jr., e. New Perspectives on Music: Essays 
in Honor of Eileen Southern (Reisser, r) 
3:380-83 


Yancey, Estelle “Mama,” s 1:28-54 

You Got To Be Original, Man! (Biichmann- 
Mller, a; Demsey, r) 3:374-77 

You Just Fight for Your Life (Biichmann- 
Mller, a; Demsey, r) 3:374-77 

Young, La Monte, a. The Four Dreams of 
China (excerpts), rec (Leedy, r) 1:126- 
29 

Young, Lester, s 3:374-77 
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